Cecil Day
Fall Cinnamon Fern (pair)
One etching, one linocut
Each: 56 x 76 cm, 2017
My name is Cecil Day and I live in southwest Nova Scotia. I am a printmaker.
My work in this exhibition consists of six prints. They are mounted in pairs and they depict
wild plants at various seasons. Each pair is composed of one linocut and one etching with
the same title. All of the prints are printed on white paper with black ink. Each print image
measures 56 cm high by 76 cm wide.
These prints show an intimate landscape, the kind one perceives underfoot, like a carpet. I
enjoy the patterns and repetitions in the similar forms and try to make textures that you
would feel if you were to run your hand over a small patch of undergrowth.
The pair Fall Cinnamon Ferns shows four sprawling groups of white fern stems bent over a
pattern of moss, fern leaves, and bunchberry dogwood, as if you were looking down on
them.
The Winter Goldenrod pair depicts the black stalks and shrivelled leaves of winter goldenrod,
crossing the plate like trees in a forest silhouetted against the light. White grasses twist
around the stalks.
The Grasses linocut and etching show an all-over pattern of leaves and grasses, as if you
might walk through them.
As I grow old I think of the earth as a repository for the dead: plants, birds, animals, humans;
but also the place of their regeneration in the rich array of grasses and groundcovers. I
remember the lines of Walt Whitman’s poem, What is Grass?: “And now it seems to me the
beautiful uncut hair of graves.”
I have worked each pair of prints in linocut and etching. Linocut is a relief medium, meaning
that the whites are cut out of the linoleum, and black ink is rolled on the upper surface with a
brayer. I place the inked linoleum on the press bed, cover the linoleum with paper and run it
through the press with light pressure. This transfers the image to the paper.
Etching is an intaglio medium meaning that the ink is held in the undersurface of the plate.
The plate is covered with a ground that protects the plate from the acid. I draw through the
ground and the acid bites a groove into the plate where I have drawn. After cleaning the
plate I spread ink over all of it, and wipe off the surface of the plate, leaving the black ink in
the grooves the acid has bitten. Then the plate is put on the press bed with damp paper over
it and printed with great pressure.
The first image I made was Grasses. The linoleum block and the etching plate are included
in this exhibition. When you touch the surface of the linoleum block you will feel the grooves
and shapes I have cut out of the surface. Imagine them white and visually floating over the
black background.

Touch the etching plate and you will be aware of the deeply etched forms. The black ink
collects around each of these forms , making the pattern. Some of the grasses are also aqua
tinted so they appear black and on top of the forms in the undergrowth.

